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The Research Topic

The technical innovations of the late 19th and early 20th century, the gramophone and the
radio quickly became integral parts of education. From the 1930s onwards, the so-called recorded
music demonstrations entered the music classrooms in Hungary and abroad, as well (Kiss, 2015).
The widespread use of the recorded music has been uninterrupted since the beginning, with the
only change of the ever improving recording devices used for the purpose. The presentation of
recorded music (in modern words: listening to music) has been documentedly part of the music
lessons of the different school types since the 1930s (Kiss, 2015), however, domestic music
pedagogical research has not dealt with this fairly new method of teaching music and singing up
to this moment. The present doctoral dissertation is thus considered to be a niche work, provided
that it attempts to thoroughly present a part of this topic that can be included within the scope of
the doctoral thesis. For the doctoral dissertation, due to personal attachment, from the different
types of schools, the primary school has been selected for research.

In the music classrooms of the new type of school, the primary school, listening to music
had been present since its foundation in 1945 (Kiss, 2017), but this activity started to really take
off after the publication of the 1962 Curriculum and Instruction (Miklosvari, ed. 1962) when
listening to music in the classroom received an important role in the renewal of music teaching. In
addition to new songbooks, music textbooks and music workbooks, for the first time in the history
of the subject, a centrally produced and distributed record series were sent to all primary schools
in the country enabling regular and professional presentation of music for primary students. The
doctoral dissertation attempts to provide an in-depth introduction to the application of recorded

music in the 1960s primary school education.

Purpose of the research, primary sources and applied methods

The research is considered basic research (Falus, 2004) insomuch as its aim is to acquire
new knowledge by modifying and improving existing knowledge in the field of music
presentations / listening to music during the music lessons.

Primary sources of research:

» Draft curriculum (Discussion Paper, 1961) preceding the 1962 Curriculum and

Instruction (Miklosvari, ed. 1962)
» Curriculum and Instruction (Miklosvari, ed. 1962)



» Songbooks for the lower grades (Dobray and Kovdcs, 1963, 1964; Hegyi and Kovdcs,
1964), Singing and music textbooks for the upper grades (Lugossy and Petneki, 1964a,
1964b; Péter and Petneki, 1965a, 1966a)

» Lower and upper grade singing and music workbooks (Hegyi, 1964; Kovacs, 1963,
1966; Lugossy and Petneki, 1964c, 1965a; Péter and Petneki, 1965b, 1966b)

» Educational handbooks (Hegyi and Kovdcs, 1963; Kovdcs and Peter, 1963a, 1963b,
1964; Lugossy and Petneki, 1964c, 1965b; Péter and Petneki, 1966¢, 1967)

» Music-listening recordings (National Institute of Pedagogy, ed. 1964a, 1964b, 1964c,
1965, 1966)

Written and acoustic documents are analyzed in the doctoral thesis and textbooks with the

adaptation of Dardai's (2002) method to music textbooks.

The structure of the doctoral dissertation

Following the first chapter of introduction, chapter two presents a secondary analysis of
the literature on music textbooks. Chapter three outlines the history of listening to music at school
from the very beginning to the 1960s, both nationally and internationally. The introduction of
listening to music in the 1960s elementary school classrooms begins in the fourth chapter (lower
grades); while the upper grades are discussed in separate chapters (chapters five, six, seventh and
eight). The presentation of music-listening in the 1960s is built up using the following logic. Going
upward by grade, we first review the requirements concerning music-listening in the draft
curriculum and the Curriculum and Instruction. This will be followed by a review of the lower-
grade songbooks and upper-grade music textbooks in terms of listening to music, and an
examination of the tasks in the music workbooks also in relation to listening to music. The
presentation will be closed by analyzing the music-listening recordings of each grade. Chapter
nine summarizes the experience gained from researching the recorded music presentations of the
primary school music lessons in the 1960s. The assumptions made in the introduction to the
doctoral thesis will be confirmed or rejected in Chapter ten. The dissertation ends with the Closing
Thoughts of Chapter eleven.



The assumptions of the research and their justification

> Assumption: The draft curriculum (Discussion Paper, 1961) and the Curriculum

and Instruction (Miklosvdri, ed. 1962) deal only broadly and in general with the

issue of listening to music.

The two curriculum documents were constructed in a similar way, both of which divide the
curriculum requirements into three parts. The Discussion Paper (1961) contains point A, point B,
and Requirements, while the Curriculum (Miklosvari, ed. 1962) lists the requirements under the
following titles: Excerpts, Knowledge and Skill Development and Requirements. Within each
category, there are only a few sentences about listening to music: in the lower grades, documents
typically refer to the genres and the performing apparatus, while in seventh and eighth grade, the
names and musical piece titles of one or two composers can be found.

The assumption is confirmed.

> Asumption: The upper-grade music textbooks (Lugossy and Petneki, 1964a, 1964b;

Péter and Petneki, 1965a, 1966a) help the stundents’ understanding of recorded

music with the aid of musical notes, various types of texts and images.

In the case of lower-grade songbooks (Dobray and Kovdcs, 1963, 1964; Hegyi, 1964), it is
not possible to talk about textbook analysis, since only the third grade textbook (Dobray and
Kovdcs, 1963) refers, at some point, to the listening of the Viennese Musical Clock excerpt of
Kodaly's musical piece Hary Janos. On the other hand, upper-grade music textbooks (Lugossy and
Petneki, 1964a, 1964b; Péter and Petneki, 1965a, 1966a) are particularly concerned with listening
to music: the textbooks are abundantly equipped with musical examples, the textual didactic
apparatus (tasks, observation aspects, questions, explanations, and repetitions hidden in the
musical note examples) all support the reception of recorded music. At the same time, the picture
material of the upper-grade music textbooks related to music-listening extracts is essentially
illustrative in its function.

The assumption is confirmed.

> Assumption: Upper-grade music workbooks (Lugossy and Petneki, 1964c, 1965a;

Péter and Petneki, 1965b, 1966b) assign tasks to process the knowledge acquired

through listening to music.

Tasks related to listening to music were not included in the lower-grade workbooks (Hegyi,

1964; Kovacs, 1963, 1966). At the very end of each upper-grade workbook (Lugossy and Petneki,



1964c, 1965; Péter and Petneki, 1965a, 1966b) there is a section called "Listening to Music" in
which students must note down the most important data of four musical pieces belonging to the
particular grade. In addition, there are a large number of tasks in the workbooks that are aimed at
improving the recognition of different tone colors. At the end of the eighth-grade workbook (Péter
and Petneki, 1966b), there is a possibility to summarize what was learnt about the great composers
of music history. As a valuable addition, the workbooks offer a significant number of repetitions,
often reaching back to the listening notes of the previous classes.
The premise is confirmed.
» Assumption: The ten recordings (OPI, ed. 1964a, 1964b, 1964c, 1965, 1966)

containing a selection of excerpts for the eight elementary school grades are the

climax of listening to music in the music lessons. A number of assumptions can be

made about the recorded compostions.

1. The works of Hungarian composers, especially Koddly and Bartdék, are featured

prominently on the recordings.
The ten recordings (OPI, 1964a, 1964b, 1964c, 1965, 1966) featured a total of 130 new
music-listening excerpts by 14 Hungarian (41%) and 20 foreign (59%) composers. Of

the 130 excerpts, 71 (53%) are Hungarian and 59 (45%) are works of foreign composers.
Among the Hungarian composers are Bartok (23 excerpts, 33%) and Kodaly (17
excerpts, 25%), as well as other Hungarian composers, such as Erkel, Bardos, Ferenc
Szabé, Liszt, Egressy, Jardanyi, Addm, Bihari, Farkas, LdszI6 Gulyds, Kadosa and
Matyas Szuk.

The assumption is confirmed.

2. The music-listening excerpts of each class are closely related to the singing excerpts in

that class.

There are basically two types of connection between the music-listening extracts on the
single music record made for the lower grades (OPI, ed. 1964a) and the singing extracts
of the lower grade music books (Dobray and Kovdcs, 1963, 1964; Hegyi, 1964). There
is a so-called thematic relationship when the theme of the song and the theme of the
music to be heard are the same. The relationship is musical in nature when the music
to be listened to processes the learned song. Thematic relationships are more dominant

in the lower grades, whereas in the fifth and sixth grades (Lugossy and Petneki, 19644,



1964b; OPI, ed. 1964b, 1964c), the higher level, listening-focused musical
relationships are predominant. In the seventh and eighth grades (Péter and Petneki,
19654, 1966a; OPI, ed. 1965, 1966), only a loose (musical) connection can be observed
between the music book and the listening selections of the classes.

This assumption was only partially proved, as a fracture line was detected at the

boundaries of the sixth and seventh grades.

. The development of tone color hearing plays a prominent role in the 1960s primary

school music-listening program.

In the case of the lower grades of elementary school (Miklosvari, ed. 1962), it is not yet
a curricular requirement to improve tone color hearing, however, the lower elementary
recording (OPI, ed. 1964a) already introduces children to several tone colors. In the
upper grades, the Curriculum and Instruction (Miklosvari, ed. 1962) only speaks in
general terms about the tone colors to be learned: the music textbooks (Lugossy and
Petneki, 1964a, 1964b; Péter and Petneki, 1965a, 1966a) and most importantly the
recordings (OPI, ed. 1964b, 1964c, 1965, 1966) are what fill the curriculum with
specific content. Upper grade students are familiarized with a total of four musical
voice types, four choir formations, as well as the tone colors of 23 instruments and four
instrument ensembles, which practically cover the entire world of sound of European
music.

The premise is confirmed.

The creators of the audio material took into account the age characteristics of the

students.

The age characteristics of students were considered from several aspects by the creators
of the recorded material (OPI, ed. 1964a, 1964b, 1964c, 1965, 1966). To begin with,
the recordings include works that the children can sing themselves, such as Bartok's
folk song arrangments from the Children series. Additionally, although in a smaller
number, one can find some music pieces on the records composed specifically for
children, such as the tale of Peter and the Wolf by Prokofiev on the fifth grade record
(OPI, ed. 1964b). Lastly, and in rare cases, one may also encounter music that depicts
the world of children. The latter category includes, for example, Koddly’s children's

choirs. An important aspect when considering the age characteristics of learners is the



length of the play time of each of the music-listening extracts. The total playing time
of the ten recordings of the eight grades (OPI, ed. 1964a, 1964b, 1964c, 1965, 1966) is
465 minutes and 83 seconds, which means nearly eight hours of music.

The hypothesis is only partially proved, because, after a relatively large number of
musical recordings that can be sung by children, there is a decreasing proportion of
music composed specifically for children and the world of children is only occasionally
depicted in a musical form. Here, too, a fracture line can be seen between the sixth and
seventh grades: a kind of transition from "children's music" to "adult music." Further
research is needed regarding the playing time of the music-listening extracts.
Comparing the data measured in this thesis with other music-listening materials, one
can gain insight into the length of music-listening extracts that may capture the attention
of primary school students. The present dissertation took the first step towards such an
investigation.

. The 1960s record series for elementary school use is a "product” of a highly politicized

era that bears the ideological idiosyncrasies of the age, therefore a number of excerpts

from the recorded composition are politically concieved musical pieces/excerpts.

Socialist ideology is mostly present in the sound material of the fifth (16%) and sixth
grades (13%) (OPI, ed. 1964b, 1964c). The lower-grade record (OPI, ed. 1964a) has
less politics (7%), while the seventh (0%) and eighth (4%) grade recordings (OPI, ed.
1965, 1966) have hardly any ideological conception. Out of the 130 new music excerpts
on the ten recordings made for the eight elementary school grades (OPI, ed. 1964a,
1964b, 1964c, 1965, 1966), these account for 8.5% of the total.

The assumption that the politics of the era is present in the music-listening material
(OPI, 1964a, 1964b, 1964c, 1965, 1966) of the 1960s elementary schools has also been
confirmed. After studying the song material of the songbooks (Dobray and Kovdcs,
1963, 1964; Hegyi, 1964) and the music textbooks (Lugossy and Petneki, 1964a, 1964b;
Péter and Petneki, 1965a, 1966a) of the time, the writer of these lines believes that it
would be worth examining the song material separately in the future, as the presence

of ideology is even greater among singing excerpts.



Summary

In the 1960s, by the creation of a complex program, listening to music during primary
school music lessons reached an entirely new level. Beginning with the draft curriculum
(Discussion Paper, 1961), through the Curriculum and Instruction (Miklésvari, ed. 1962), the
songbooks (Dobray and Kovdcs, 1963, 1964; Hegyi, 1964) the music textbooks (Lugossy and
Petneki, 1964a, 1964b; Péter and Petneki, 1965a, 1966a), and music workbooks (Hegyi, 1964;
Kovdcs, 1963, 1966; Lugossy and Petneki, 1964c, 1965a; Péter and Petneki, 1965b, 1966b) all the
way through the record series, which represent the peak of the music-listening program (OPI, ed.
1964a, 1964b, 1964c, 1965, 1966), every document promotes, in its own way, listening to music
in the music classroom. Such a complex program for listening to music had never been seen before.
The music-listening program of the 1960s paved the way, and also served as an example for the
next generation of music-listening programs for primary schools, which were already in
preparation for the 1977 curriculum called Elementary School Education and Training Plan
(Szebenyi, editor in chief 1981).

The author of these lines is convinced that by “uncovering” the subject of listening to music
at school, including elementary school music lessons, as well as introducing and going back to the
roots of a defining era, one can better understand the music-listening programs of today’s
(elementary) schools. A doctoral dissertation does not allow for a full scale elaboration on the topic
of listening to music at school, but this doctoral thesis could very well be a first and significant

step in the research of the subject matter.



Selection from the bibliography of the doctoral thesis:

Legislations:

Az ideiglenes nemzeti kormany 6650/1945. M.E. szamt rendelete az dltalanos iskola szervezése targyaban.
Kozneveles, 1. 4. sz. 17.

1961. évi II1. torvény a Magyar Népkoztarsasag oktatasi rendszerérdl. Magyar Kozlony, 74 sz. 566—570.
Draft curriculum:

Mivelddésiigyi Minisztérium Als6fokt Féosztalya és Pedagogiai Tudomanyos Intézet (1961, szerk.): Az
altalanos iskola tartalmi tovabbfejlesztésének vitaanyaga. 1. kotet: Tantervi tervezetek (Kézirat). 11. kotet:
Tanulmanyok (Kézirat). Tankonyvkiado, Budapest.

Curricula and Instructions:

Miklésvari Sandor (1962, szerk.): Tanterv és utasitis az dltalanos iskoldk szamdra. Tankonyvkiado,
Budapest.

Szebenyi Péter (1981, fOszerk.): Az dltalanos iskolai nevelés és oktatas terve. 2. kiadas. Orszagos
Pedagogiai Intézet, Budapest.

1946: Tanterv az dltalanos iskola szamara. Orszagos Koznevelési Tanacs, Budapest.

1946: Részletes Utmutatasok az altalanos iskola tantervéhez. 10. fiizet. Enek. Kiadta a m. vallas- és
kozoktatasiigyi miniszter 130.000/1946. I1L. i.0. rendeletével. Orszagos Kozoktatasi Tanacs, Budapest.
1950: Tanterv az dltalanos iskolak szamara. Tankonyvkiado, Budapest.

1956: Tanterv az dltalanos iskola I-1V. osztalya szamara. Tankonyvkiado, Budapest.

1958: Tanterv az dltalanos iskola V—VIII. osztdalya szamdara. Tankonyvkiado, Budapest.

Textbook lists:

Az 1946/47. iskolai évben hasznalhato tankonyvek. Koznevelés, 2. 16. sz. 9-16.

Az 1947/48. iskolai évben hasznalhato6 tankonyvek. Koznevelés, 4. 5. sz. 43—51.

Textbooks:

Dobray Istvan és Kovacs Lajos (1963): Enekeskonyv az dltaldnos iskoldk harmadik osztdlya szémdra.
Tankdnyvkiado, Budapest.

Dobray Istvan és Kovacs Lajos (1964): Enekeskonyv az dltalanos iskoldk negyedik osztalya szdmdra.
Tankdnyvkiado, Budapest.

Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszlo, Petneki Jené és Rossa Ernd (1951a): Enekkonyv az
dltalanos iskolak I-11. osztalya szamara. Tankonyvkiado, Budapest.

Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszlo, Petneki Jend és Rossa Ernd (1951b): Enekkonyv az
altalanos iskolak III-1V. osztdalya szamdara. Tankonyvkiado, Budapest.

Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszl0, Petneki Jend és Rossa Emé (1951c): Enekkonyv az

dltalanos iskolak V—VI. osztdlya szamdra. Tankonyvkiado, Budapest.



Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszl6, Petnek Jené és Rossa Erné (1952): Enekkinyv az dltaldnos
iskolak VII-VIII. osztalya szamara. Tankdnyvkiadd, Budapest.

Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszlo, Petneki Jend és Rossa Erné (1959a): Enekkonyv az
dltalanos iskolak V. osztalya szamara. Kilencedik, atdolgozott kiadas. Tankonyvkiad6, Budapest.
Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszlo, Petneki Jend és Rossa Ernd (1959b): Enekkonyv az
dltalanos iskolak VI. osztalya szamara. Kilencedik, javitott kiadas. Tankonyvkiado, Budapest.

Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszlo, Petneki Jend és Rossa Emné (1960): Enekkonyv az
dltalanos iskolak VII. osztdly szamara. Tizedik, atdolgozott kiadas. Tankdnyvkiadod, Budapest.

Gadanyi Jozsef, Palinkas Jozsef, Perényi Laszlo, Petneki Jend és Rossa Ernd (1961): Enekké’nyv az
altalanos iskolak VIII. osztdalya szamara. Tizenegyedik, atdolgozott kiadas. Tankonyvkiado, Budapest.
Hegyi Jozsef és Kovacs Lajos (1964): Enekeskonyv az dltaldnos iskoldk mdsodik osztalya szamdra.
Masodik kiadas. Tankdnyvkiadd, Budapest.

Kerényi Gyorgy, dr. és Rajeczky Benjamin, dr. (1946): Enekes Abécé. Tankonyv polgdri fii-és
leanyiskolak, gimnaziumok és leinygimndziumok also osztalyai szamdara. X1, kiadas. Magyar Korus,
Budapest.

Kodaly Zoltan és Adam Jend (1946): Szé-mi. Besiit a nap. Enekeskonyv az dltaldnos iskoldk V. osztilya
szamara. Magyar Korus.

Kodaly Zoltan és Adam Jend (1948): Szé-mi. Repiilj fecském. Enekeskonyv az dltaldnos iskolak VI. osztilya
szamara. Magyar Koérus, Budapest.

Kodaly Zoltan és Adam Jend (1946?): Szé-mi. Enekeskonyv az dltaldnos iskoldk VII. osztdlya szdmdra.
Magyar Korus, Budapest.

Kodaly Zoltin és Adam Jené (1958): Enekeskényv az dltaldnos iskoldk I osztilya szdmdra.
Tankonyvkiado, Budapest.

Kodaly Zoltan és Adam Jendé (1959a): Enekeskényv az dltaldnos iskoldk III. osztilya szdmdra.
Tankdnyvkiado, Budapest.

Kodaly Zoltan és Adam Jen6 (1959b): Enekeskonyv az dltalanos iskoldk IV. osztalya szamdra. Kisérleti
konyv. Tankonykiado, Budapest.

Kodaly Zoltan és Adam Jend (1960): Enekeskonyv az dltaldnos iskoldk II. osztdlya szamdra. Harmadik
kiadas. Tankdnyvkiado, Budapest.

Lantos Rezséné és Lukin Laszloné (1980a): Enek-zene az dltaldnos iskola 1. osztalya szamdra. Harmadik
kiadas. Tankonyvkiado, Budapest.

Lantos Rezséné és Lukin Laszloné (1980b): Enek-zene az dltandnos iskola 2. osztdlya szamdra. Méasodik

kiadas. Tankdnyvkiado, Budapest.
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Lantos Rezséné és Lukin Laszloné (1980c): Enek-zene az dltaldnos iskola 3. osztdlya szdmdsa.
Tankonyvkiad6, Budapest.

Lugossy Magda és Petneki Jend (1964a): Enek-zene. Tankényv az dltaldnos iskoldk 6todik osztdlya
szamara. Tankonyvkiad6, Budapest.

Lugossy Magda és Petneki Jend (1964d): Enek-zene. Tankonyv az dltaldnos iskoldk hatodik osztdlya
szamara. Tankonyvkiado, Budapest.

Lukin Laszl6 és Lukin Laszloné (1984): Enek-zene az dltaldnos iskola 7. osztilya szamdra.
Tankdnyvkiadd, Budapest.

Lukin Laszl6 és Lukin Laszloné (1985): Enek-zene az dltaldnos iskola 8. osztilya szamdra.
Tankdnyvkiadd, Budapest.

Péter Jozsef és Petneki Jend (1965a): Enek-zene. Tankényv az dltaldnos iskoldk 7. osztalya szamdra.
Tankonyvkiado, Budapest.

Péter Jozsef és Petneki Jend (1966a): Enek-zene. Tankényv az dltaldnos iskoldk 8. osztalya szamdra.
Tankonyvkiado, Budapest.

Riznerné Kékesi Maria és Ordog Laszlo (1982): Enek-zene az dltaldnos iskola 5. osztdlya szdmdra.
Tankonyvkiad6, Budapest.

Riznerné Kékesi Maria és Ordog Laszlo (1983): Enek-zene az dltaldnos iskola 6. osztdlya szdmdra.
Tankonyvkiad6, Budapest.

Tegzes Gyorgy (1983): Enek-zene az dltaldnos iskola 4. osztilya szémdra. Masodik kiadas.
Tankonyvkiado, Budapest.

Workbooks:

Hegyi Jozsef (1964): Enek-zenei munkafiizet az dltaldnos iskoldk mdsodik osztilya szamdra. Méasodik
kiadas. Tankdnyvkiado, Budapest.

Kovacs Lajos (1963): Enek-zenei munkafiizet az dltaldnos iskoldk harmadik osztdlya szémdra.
Tank6nyvkiado, Budapest.

Kovacs Lajos (1966): Enek-zenei munkafiizet az dltalanos iskoldk negyedik osztalya szamdra. Harmadik
kiadas. Tankdnyvkiado, Budapest.

Lugossy Magda és Petneki Jend (1964c): Enek-zenei munkafiizet az dltalanos iskolik 6todik osztalya
szamdra. Tankonyvkiadd, Budapest.

Lugossy Magda és Petneki Jend (1965a): Enek-zenei munkafiizet az dltaldnos iskoldk hatodik osztdlya
szamara. Masodik kiadas. Tankonyvkiadd, Budapest.

Péter Jozsef és Petneki Jend (1965b): Enek-zenei munkafiizet az dltaldnos iskoldk 7. osztdlya szamdra.

Tankonyvkiado, Budapest.
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Péter Jozsef és Petneki Jend (1966b): Enek-zenei munkafiizet az dltaldnos iskoldk 8. osztdlya szdmdra.
Tankonyvkiad6, Budapest.

Educational handbooks:

Adam Jend (1944): Modszeres énektanitds a relativ szolmizdcié alapjan. Vezérkonyv Koddly Z.: Iskolai
énekgyiijteményéhez valamint Kodaly—Addam: Szé-mi dalokényveihez. Turul kiadas, Budapest.

Hegyi Jozsef és Kovacs Lajos (1963): Enek-zene. Kézikonyv az dltaldnos iskoldk elsé osztalydban tanité
neveldk szamara. Tankonyvkiado, Budapest.

Kerényi Gyorgy és Rajeczky Benjamin (1940): Enekld Iskola. Vezérkonyv az Enekes Abécéhez. Magyar
Korus, Budapest.

Kovacs Lajos és Péter Jozsef (1963a): Enek-zene. Kézikonyv az dltaldnos iskoldk mdsodik osztalydban
tanito neveldk szamara. Tankonyvkiado, Budapest.

Kovacs Lajos és Péter Jozsef (1963b): Enek-zene. Kézikonyv az dltalanos iskoldk harmadik osztalydban
tanito neveldk szamara. Tankonyvkiado, Budapest.

Kovacs Lajos és Péter Jozsef (1964): Enek-zene. Kézikonyv az dltaldnos iskoldk negyedik osztalydban
tanito nevelok szamara. Tankonyvkiado, Budapest.

Lugossy Magda és Petneki Jend (1964c): Enek-zene. Kézikonyv az dltaldnos iskoldk otodik osztalydban
tanito nevelok szamara. Tankonyvkiado, Budapest.

Lugossy Magda és Petneki Jend (1965b): Enek-zene. Kézikonyv az dltaldnos iskoldk 6. osztalydban tanité
neveldk szamara. Tankonyvkiado, Budapest.

Perényi Lészlo (1957): Az énektanitas pedagogiaja. Hogyan neveljiik zenére gyermekeinket.
Tankonyvkiado Vallalat, Budapest.

Péter Jozsef és Petneki Jend (1966¢): Enek-zene. Kézikonyv az dltaldnos iskoldk 7. osztdlydban tanité
neveldk szamara. Tankonyvkiado, Budapest.

Péter Jozsef és Petneki Jend (1967): Enek-zene. Kézikonyv az dltaldnos iskoldk 8. osztdlydban tanité
neveldk szamara. Tankdnyvkiado, Budapest.

Rossa Erno (szerk. 1954): Az dltalanos iskolai énektanitas segédkionyve. Szocialista nevelés konyvtara. 54.
szam. Masodik kiadas. Tankonyvkiado Vallalat, Budapest.

Music-listening records:

A Tanterv és Utasitashoz (Miklosvari, 1962, szerk.) késziilt zenehallgatasi lemezek:

Orszagos Pedagogiai Intézet (1964a, szerk.): Zenehallgatis az dltalanos iskola 1—4. osztalya szamara.
Osszeallitotta: Kovacs Lajos. Magyar Hanglemezgyartd Vallalat, Budapest.
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